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As one of the very first settlement areas of history,
Sanlhurfa has been host to various civilizations, and has
been known for ifs cultural richness, agriculture and
tourism. It is also one of the rare cities of Anatolia, which
has protected its traditional handcrafts and historical
texture up until the present day.

Birthplace of Prophet Ibrahim, home of Prophet Yakup
and Prophet Eyiip, blessed by Prophet Jesus, Sanliurfa is
frequently visited by Jews, Christians and Muslims as an
important religious and cultural destination. In a way,
Sanhurfa offers a ride through history with its architecture,
bazaars, handcrafts, legends and music.

The Gobeklitepe Excavation, which kicked off in 1995
in Orencik Village about 18 km to the city center is
unraveling the Neolithic Age, bringing tolight 11.500 years
old stone carvings on a temple, human and animal statues,
stone beads and necklaces, which are the very first
examples of human history.

Handcrafts and historical bazaars serve as bridges
connecting the history of a certain society with the present
day. Folkloric products shaped with cultural values;
especially handcrafts reflect the differences of countries
and their authentic characters.

Visitors of our city generally wonder the present and
past lifestyles of our residents. People of different
backgrounds are in a wish to know each other and take
something authentic from others' lives to make it a part of
their own lives.

Tourists are mostly interested in local products such as
rugs, carpets, saddlebags, yashmak, keffiyeh and toga as
weavings; copper works like coffee pot, ewer, hydria, tray,
large tray, plate and bowls; gold and silver jewelries; and
wooden products like lecterns, and rosaries. Tourists are
also interested in fur vests, felts, and kerchiefs, all of which
are still handmade in Sanlurfa at present day.

Promoting and protecting our tourism assets in culture,
religion and nature are our top priorities. Reviving,
protecting and promoting Sanhurfa handcrafts means
protecting a very important cultural value, providing an
economic value forlocal people and social development.

Protecting such an authentic cultural value is a very
delicate business. We should bear in mind that protecting
culture is protecting ourselves. This goal can only be
achieved through awareness. We must look for alternative
ways to protect our natural and cultural values. Passing on
our cultural heritage to future generations must be a holy
task for all of us. Because, it is extremely difficult to bring
back what's lost.

I extend my congratulations to valued Assist. Prof. Dr.
A. Cihat Kiirk¢iioglu and Instructor S.Sabri Kiirk¢tioglu of
Harran University for preparing this publicatioh, which I
believe will help promote “Sanliurfa Bazaars- Inns and
Handcrafts.”

I present this book, which will allure the readers to fall
inlove with Urfa, to people who have had an experience in
Urfa and those who have never seenit...

Sincerely,
Dr. Ahmet Esref FAKIBABA
Sanhurfa Mayor






PRELUDE

Throughout the traditional life cycle humans created
most of the household tools with their hands. Thus, these
people developed skills and became interested in arts.
Human beings created precious artifacts thanks to their
manual dexterity.

Every piece of tool and ornaments that are handmade
and represent the artistic pleasures of a society are within
the field of handcrafts. Looking at the amount of effort
and time thathas gone into creating these piecesis enough
to justify why simple tools that were created to solve
everyday problems of human beings are considered as
art. When we look closely, we see the harmony of
emotions, meticulous efforts, solidarity, labor and sweat
inahand-crafted piece.

Traditional handcrafts have developed by
representing the soul of a society with great patience and
dexterity. This form of art has been passed from master to
master and lived on for centuries through master-
apprentice relationship within the Turkish-Islamic Guild
(The Ahi Order). This tradition also gave birth to the Ahi
Culture, which is based on “knowledge” and “respect for
the master”. Living handcrafts of Sanliurfa are still made
and used as products of a totally different world.

The high value attached to today's hand-crafted
products comes from their unaffected nature by
technological developments and modern industry.
However, because they are unable to compete with
industrialization, advanced technology, mass production
and low costs of modern production techniques,
handcrafts are facing the threat of a slow disappearance.

Particular traditional handcraft forms conducted in
Sanlurfa are as follows: Comb Making, Wood Carving,

Cihat Kiirk¢iioglu, Ph.D.

Harran University

Faculty of Arts and Sciences

President of the Department of Art History

Saddlery, Leather Processing, Pack-saddle Making, Fur
Making, Felt Making, Rug Weaving, Fabric Weaving,
Copper Processing, Cloth Weaving, Kerchief Making,
Jewelry Production, Rosary Making, Tinwork, Stone
Carving, Rope Making, Coca Making, Leather Processing,
Ironworking, and Chintz Making. Some of these hand-
craft works can still be found in Sanliurfa at present day.

Informed societies’ growing interest in arts has a
parallel effect on the interest in hand-crafted products,
which are the primary cultural pieces to be offered to
tourists, who want to discover folklore, ethnographic
values, archeological richness and architectural patterns
of any given society.

Since they settled down, human beings have respected
their environment, protected and passed on their cultures
to next generations. We can witness this effort in written
documents and artifacts that have survived the challenges
of history and made it to present day. Passing on
handcrafts to future generations without degeneration
and protecting their authenticity can only be possible if
there is enough support for producers.

Also if certain handcrafts are re-designed to meet
modern day needs without degeneration, we can save
them from disappearance and boost local economy,
culture, arts, education and tourism at the same time.

We are pleased to have written this book as a result of
30-years-long research on Sanliurfa handcrafts, bazaars
and inns. We would like to thank Sanliurfa Municipality
and Mayor Ahmet Esref Fakibaba for supporting the
publication of this book.

Sabri Kiirkgiioglu

Harran University

Director of Southeast Anatolia Region
Handcrafts Application and Research Center



HISTORY OF URFA

Throﬁghout history, Assyrians called the city “Orhai”;
Arabs called it “Al-Ruha”; Seleukos called it “Edessa” and
Turks called it “Urfa”.

Archeological excavations within the borders of the
city in the past 20 years have uncovered pieces belonging
to Paleolithic, Neolithic, Chalcoliticand Early Bronze Age.

In Hilvan township, Nevali Cori excavations between
1983-1991 have unveiled that people, who lived here 11,500
years ago built the very first houses, did agriculture and
grew wheat and lentil and spread this knowledge around
the world. T-shaped stone carvings of animals found here
areruins of the first temple on earth.

Between the years of 1995-2006 Gobeklitepe
excavation, which is very close to Urfa city center, has
uncovered a number of temple ruins. Human and animal
statues found in Gobeklitepe were possibly used in
prayers. These statues and various animal carvings on the
T-shaped stelas can be considered as the oldest examples
of figure paintings in the world.

It has been scientifically proved that the archeological
materials found behind Balikligdl in 1996 belong to a
period 13,500 years before today, which comes to mean
thathistory of the civilizations began in Urfa.

In 1000 B.C residents of the region were Subars of
Caucasus origin. In the same period Southeast region was
invaded by Aramis of the Sami race. Until 612 B.C. the
region was ruled by Assyrians. Between 612-550 B.C. Meds
ruled the region and between 552-332 B.C. Persians were at
thehelm.

Macedonians ruled the region between 332-312 B.C.
After the death of Alexander Seleukos were in power
between 312-132 B.C. In 302 B.C. Seleukos Nikator named
theregion “Edessa”, which means “rich in water”.

Between the years of 132 B.C-244 A.D. Assyrians ruled
the region with a city kingdom called “Osrhoene”. 376
year-long history of the Osrhoene kingdom is also
important for the Christian history. King Abgar Ukkama V.
penned a letter to Jesus Christ during his second term in
power between the years of 13-50 A.D. In the letter the king
said he and his people adopted the new religion. Jesus
Christ replied in a letter, in which he said he blessed Urfa
and sent a handkerchief with which Jesus swiped his face,
and magically his portrait appeared onit.
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After 244 A.D Urfa was ruled by the Sassanians,
Romans and Byzantines.

Great Seljuk Sultan Alp Arslan's son Melik Shah sent
his commander Emir Bozan on a mission to capture Urfain
1087 A.D.

During the First Crusades, commander Earl Baudouin
invaded Urfa and founded the Crusade Shire. In 1144
Mousul Atabey Imadiiddin Zengi surrounded the city and
captured it on December 24, 1144. This victory was
welcomed with joy in the Islamic world.

The region came under the rule of Selahaddin Eyyubi's
Eyyubi Empire in 1174. Alaaddin Keykubbat took Urfa
from the Eyyubis in 1234. After the retreat of Seljuk armies,
Eyyubis regained control of the whole region. In 1240
Seljuk troops defeated Harezmis in Harran and left the city
to Eyyubis.

In 1244, Mongolians looted Urfa, and did the same in
1251 in Surug, Harran and Urfa environs. In 1272,
Memluks took Harran and Urfa from Mongolians.

When Anatolian Seljuk State collapsed in 1308, the rule
of the city passed from Ilhans to Déger Turkmen Tribe. In
1399, the region came under the rule of Timur. Karaytiliik
Osman Bey, to whom Timur gave Diyarbakir region,
founded the Akkoyunlu State in Diyarbakir in 1403. When
leader of the Déger Turkmen Tribe Dimashk Hodja died in
1404, Urfa passed to the Akkoyunlu State.

In 1429 Memluks of Egypt raided and demolished the
city. '

In 1465 Akkoyunlu Emperof Uzun Hasan captured
Urfa.

Urfa was invaded by Dulkadirids in 1504 and by
Safavids in 1514. In 1517 Ottoman Emperor Yavuz Sultan
Selim brought Ottoman rule to Urfa.

Urfa spent 400 years under Ottoman rule until its
invasion by the British at the end of World War I on March
24, 1919. The British handed over the rule to the French on
October 30, 1919. Urfa people defeated the French on April
11, 1920 and made it to the Republican history as “the city
which liberated itself”. In a bid to mark this victory, on
June 22, 1984 Turkish Grand National Assembly gave the
prefix “Sanli” (meaning 'glorious') to the city.



INTRODUCTION

Artis as old as humanity itself. It can be defined as “the
total of methods employed in expressing a feeling, design
or beauty; or supreme creativity that comes out of this
expression. It can also be defined as the expression of the
understanding and enjoyment of a given civilization or
nation.

When this expression is exercised through sound and
words it's called phonetic arts; when it's exercised through
body movements, it's called rhythmic arts like theater,
ballet, pantomime and so forth; when it's told in writing,
it's called literary arts like short story, poetry, and novel;
when it's done by shaping materials it's called plastic arts
like architecture, sculpture, carving, painting, miniature,
calligraphy and ornamentation; when it's shown via
technical tools like cameras (cinema and photography) it's
called visual arts.

Besides these fine arts, which require an academic
education, there are also handcrafts, which continue and
develop through master-apprentice relationship and is
called “craftsmanship”. Borne out of hundreds of years old
lifestyles and needs of societies, these crafts reach maturity
by contributions of various cultures.

Dubbed as “Prolific Crescent” in archeological
literature and known to be the birthplace of world culture
and civilization, Sanlurfa is also lucky to be at the meeting
point of Anatolian and Mesopotamian cultures. This
explains the cultural richness of the city. In the
development process of Sanlturfa handcrafts, we can see
the effects of Mesopotamia nations, Turkmen lifestyle,
Ottoman culture, the Ahi tradition, and the city's

geographical location on the conjunction of trade routes,
natural aspects of the region and the knowledge created by
previous civilizations.

In the time of the Oshrhone Kingdom in Edessa (Urfa
132 B.C- 244 A.D.) craftsmen used to represent well-
recognized group by the society. Craftsmen and shop
owners created unions like the Ahi community (Turkish-
Islamic Guild), which started during Anatolian Seljuk's
time and reached present day passing through the
Ottoman era. These guilds allowed only those with proper
qualifications to conduct handcrafts. *

Urfa was an important trade center on an important
trade route connecting Anatolia to Aleppo. Caravans
travelling from East to Aleppo, and via Aleppo to
Baghdad, or others trying to reach Iskenderun port via
Hatay used to stop and rest in Urfa. Therefore, Aleppo and
Urfa had close trade and cultural ties, Urfa craftsmen used
to have a chance to get to know the patterns, colors and
forms of handcrafts from other regions thanks to these
passing caravans. Taking this chance they would also send
their own products to other regions. They would make or
repair horse collars, saddles, and draw gear for caravans.

~ Therefore, saddlery and pack-saddle making were quite
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developed in thecity.

Besides the cultural footprints of passing by caravans,
Ottoman times' demographic structure was made up of
various nations and every nation was good at a certain
handcraft, which is why it was the best times of handcrafts
in the city.
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1Virgin Mary Church (Selahaddin Eyyubi Mousque), which was used as The School of Arts in early 1920s, served as Power Plant in 1939.

While men conducted such crafts in bazaars, women underwear, nightgowns, handkerchiefs, curtains, wool
were busy with knitting, embroidery, weaving, decoration, sweaters, socks and gloves. Most of these products were
needlework, lacework techniques, lace pillow, prayer rugs, not intended for sale but for marriage javelles of young
nappes, pillow cases, bedsheets, bathroom clothes, girls. Yet, poor women and widows used to send these
javelles, tablecloths, towels, tobacco and money pouches, products to the bazaars for sale. They would also work at

0 e

2)Industry School building in 1927. Today, there is Sarayonii Post Office in its place. (Turkish History Agency Library, Osman Ferit Saglam Archive)
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3) Teachers of Industry School in 1927. (Turkish History Agency Library, Osman Ferit Saglam Archive) The writing on the photograph reads: “Urfa Industry School
Board of Directors and Teachers”. 1. Director Naci Balak Bey. 2. Religion Teacher Kazinoglu Mahmut Hafiz. 3. Accountant 4.Mathematics Teacher. 5. Blacksmith
Teacher. 6. Shoe Making Teacher Mehmet Ergin (Mehog Usta). 7. Carpentry Teacher. 8. Unknown 9. Warehouse officer 10. Music Teacher 11. Geography Teacher

Eczaci Zeki Anlagan Bey. 12. Caretaker.

home for fur makers in the bazaar and make tassels for
yamshahs (head-scarf). With the foundation of the
Republic handcrafts began to be taught at schools like
“Mekteb-I Sanayi” (Industry School) and “Sanatlar Ocag1”
(School of Arts). Mekteb-I Sanayi was an old Urfa house,
which used to be in the location of today's Saraydnii Post
Office. In 1920, this house was used by National Forces as a
hospital during the War of Independence. In the first years
of the Republic, the house served as Industry School. In the
pictures taken by O. Ferit Saglam in 1927 the building,
administrators, teachers and students of tailoring,
ironworks, sock making, and shoemaking can be seen.

4) 1927- Urfa Industry School Shoe Making Class. (Turkish History Agency
Library, Osman Ferit Saglam Archive) 1. Shoe Making Teacher Mehmet Ergin 2.
Sihun O%lu Bekir Sitki Ergun. 3. Mehmet Emiroglu (Nabi Usta).

The pictures are still protected in Turkish History
Institution archives.

A similar building used to serve as “Sanatlar Ocag1”
(School of Arts) in the southern corner of Balikligol. In the
same period, another building; the Armenian Virgin Mary
Church (present day Selahaddin Eyyubi Mosque) was
used as School of Arts, after Armenians left Urfa. The title
“Sanatlar Ocag1” carved on a tablet in Ottoman language
hanging on the west side of the building was deleted while
turning the building into a mosque. Instead, Islamic
confession of faith was carved.

5) 1927- Urfa Industry School Tailor’s Class.
(Turkish History Agency Library, Osman Ferit Saglam Archive)



6) 1913- “Cardakl: Kahve" in the south of Huseyniye Bazaars (Photograph by:
Max von Oppenheim. hitp:/larachne.uni-koeln.de/drupall? g=en/node/197).

7) Urfa Bedesten in late 19th century (Kazaz Bazaar).


http://arachne.uni-koeln.de/drupal/?q=en/node/197

SANLIURFA
BAZAARS AND INNS
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1.I.HISTORICAL SANLIURFA
BAZAARS

The word “cars1” in Turkish means “bazaar” and it
comes from the merger of “¢ehar”(four) from Persian and
“suk” (street) from Arabic. In Turkish, the word “cars1”
(bazaar) used to mean “bazaar with four sides, a street that
has shopsboth on the left and on the right.

Urfa's fast economic life, boosted by both its own
dynamics and the caravan trade during 16th century
Ottoman era, depended on shopping centers such as
bazaars. Covered bazaars, inns, shops and markets in these
bazaars were important trade centers.

There is valuable information in the archives of
foundations on these places, which were located near
Halil-iir Rahman Lake.

Some of the bazaars mentioned in various archives but
have not made it to today are: Tiiccar Bazaar, Uncu Bazaar,
Bit Bazaar, iplikgi Bazaar, Tarak¢i Bazaar, Terziler Bazaar
built by Sakip Efendi, and Kazazlar Bazaar. These are the
oldestknownbazaars by name in Urfa.

Around mid-17th century famous traveler Evliya
Celebi mentions Urfa Bazaars as follows: “There are 400

shopsinits bazaar. Allkinds of products canbe found here.
The Sarachane is situated by Ibrahim Halil river. Thus,
passersby are refreshed with the cold water spilled on both
sides of the main road and various flowers blossoming in
the season. There are certain places where wise men gather
torest.”

8) A bazaar in Urfa in late 19th century. (Photograph by: Rahip Gabriel Bretocg,
http:/ lwww houshamadyan.org/en/mapottomanempirefvilayetaleppo.html).

FA BAZAARS

Evliya Celebi also mentions the covered bazaars in
Urfa: “... There are two covered bazaars; one has an old-
style kargir dome and stands long. It has three iron doors.
All kinds of precious jewels can be found here.”

In Aleppo Governor's archives; documents dated 1867
and 1883 refer to a covered bazaar in Urfa city center,
which could be the present day Kazaz Bazaar.

During Ottoman times in order to be able to open a shop
in a bazaar, a person had to be a member of the Ahi Union,
and had to have stepped up from apprenticeship to
mastership. Along with the artitself, an apprentice used to
learn the Ahi ethics and rules, which were inspired by
Koran. The first word of advice given from a master to an
apprentice was a list of ethical actions: “Don't even think
about making a living out of unjustly earned money. Be
right, be patient, be strong. Don't lie, don't start talking
before your elders, do not deceive anyone. Be humble.
Don't worry over worldly matters. Do not weigh your
products wrong. Be forgiving, even when you are right
and powerful. Act soft when you feel angry. Be generous
and give to others even when you areinneed.” 2

e In Uxfa, each trade or each bazaar had its own leader
and board of administrators called “Bazaar Sheikh” like
today's Chamber Presidents.

o Without the approval of the Bazaar Sheikh, an
apprentice could not open a shop, and had to take a test to
prove himself.

e Pair of scissors given as a gift from the master tailor to
the apprentice meant “Now you have your own scissors,

9) Kazanc Bazaar(Photograph by: Dr.Burhan Vural / 1960).



you are a master, you can rurn your own shop”.

e The purchase or sale of goods in Urfa bazaars had
certain rules outlined by the Ahi tradition. Those violating
these rules used to be punished by the Bazaar Sheikh.

© Punished tradesmen could not take part in auctions
during the punishment time.

o According to Ahi ethics, the seller would not praise
his products but on the contrary, he would clearly express
the downsides of his products.

o The seller would not ask for more than the value of the
product; would be humble, patient and would speak the
truth.

° The seller would respect the art, on which he made a
living; he would respect his products and fellow
tradesmen.

e Each morning the bazaars would be opened with Ahi
prayers. Even today, every morning the Sipahi Bazaar in
Urfais opened with the prayers of the Bazaar Sheikh.

o The prayer seeks good opportunities, good business
and protection from bad things, and tyranny.

e At the end of the prayer, the Bazaar Sheikh reminds
the shop owners not to sell overpriced products and not to

cover their defects. The Sheikh also requests prayers for
the dead.

e Ottoman era open and covered bazaars of Urfa were
located around today's Giimriik Inn in the city center.

el
10) Plan of Urfa Inns District 1. Giimriik Inn. 2. Sipahi Bazaar. 3. Kazaz Bazaar.
4. Pamukgu Bazaar. 5. Hact Kdmil Inn. 6. Mencek Inn. 7. Hiiseyniye Bazaars. 8.

Barutcu Inn.

1.2. OLD SANLIURFA BAZAARS
STILLOPENTODAY

Located near Giimriik Inn, these bazaars still protect
their historical aspects; Kazaz Bazaar (Bedesten) Sipahi
Bazaar, Koltuk¢u , Pamukc¢u Bazaar, Oturakg Bazaar,
Kinaa Bazaar, Picak¢r Bazaar, Kazanc Bazaar, Neccar
Bazaar, isotgu Bazaar, Demirci Bazaar, Culcu Bazaar,
Cadirc1 Bazaar, Sara¢ Bazaar, Attar Bazaar, Tenekeci
Bazaar, Kirk¢ii Bazaar, Eskici Bazaar, Kegeci Bazaar,
Kokac (Kovaci) Bazaar, Kasap Bazaar, Boyahane Bazaar,
Kavafhane Bazaar, Hanoni Bazaar, and Hiiseyniye
Bazaar.

Bazaars, where there is only one type of product are
called “arasta”. But in time, products diversified
everywhere and the word “arasta” came to mean open
bazaar. The “Arasa (Arasta) Bath” in Urfa, has taken its
name from the Giimriik Inn Arasta (Isotcu Bazaar) near it.
Today, not only isot (pepper) but also various other
products can be found in thisbazaar.

Oturak¢t Bazaar, Picakgr Bazaar, Kazanci Bazaar,
Neccar Bazaar, isot(;u Bazaar, Demirci Bazaar, Culcu
Bazaar, Cadirci Bazaar, Sara¢ Bazaar, Attar Bazaar,
Tenekeci Bazaar, Kiirk¢li Bazaar, Eskici Bazaar, Kegeci
Bazaar, Kokac1 Bazaar, Kavafhane Bazaar are old bazaars
that are stil open today.

11) Eskici Bazaar. (Photograph by: A.Cihat Kiirkeiioglu/1978).
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13) Demirci Bazaar (Photograph by: A.Cihat Kiirkciioglu/1980).

15) Kunduraci Bazaar. (Photograph by: A.Cihat Kiirkciioglu/1980).

) e
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16) Han Onii Bazaar. (Photograph by: A.Cihat Kiirkeiioglu/1985). 17) Isotgu Bazaar (Photograph by: A.Cihat Kiirkeiioglu/1980).
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FA COVERED BAZAARS

1.3. 1. BOYAHANEBAZAAR Rizvan Ahmed Pasa Foundation Charter dated 1740,
means that this bazaar was open in mid-18th century.
{Umd@rgmumd Bazaar} Halil-iir Rahman water flows through this bazaar, where

threads and clothes were colored. Because thread and cloth
coloring has been dropped, and because of its dampish
nature this bazaar was shut down about 40 years ago.

1.3.2.0LD JEWELRYBAZAAR

It is in Akarbast neighborhood. It has two doors and is
closed with a cradle vault. Half of this historical structure
was demolished along with Aslanlh Inn during a road
construction projectin 1983.

1.3.3.HUSEYNIYEBAZAARS

This is an underground bazaar under the new
Boyahane Bazaar that stands parallel to the west of
Pamukcu Bazaar. The fact that its name was mentioned in

They are two covered bazaars each having 15 cross
vaults. They are located parallel to each other, lying in
north-south direction between Cadircit Bazaar and Kazanci
Bazaar. Shops are lined up back to back, where the two
bazaars are connected to each other. Hiiseyniye Bazaars

18) Eski Kuyumcu Bazaar. (Photograph by: A.Cihat Kiirkciioglu/1976). 19) Hiiseyniye Bazaar (Bakircilar Bazaar).
(Photograph by: Halil Cuhadaroglu/1990).
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20) Hiiseyniye Bazaar kitabesi. (Photograph by: A.Cihat Kiirkciioglu).

were built by Hartavizade Hafiz Muhammed Selim
Efendi's son Hiiseyin Pasha. During their initial years rugs,
carpets, felt and similar products used to be sold here. For a
while, colored cotton kerchiefs were sold in these bazaars.
Finally, they have been spared for copper craftsmen. In the
center of the stone, which is in the northern face of the east
bazaar says “Masallahu Teala”, on its right there is the
phrase “Suk agildi, ayet-i kerime”, and on the left there is
the phrase “Nasriin minallahi ve fehiin karib 1887).

Eastern one of the Hiiseyniye Bazaars was renovated by
Sanliurfa Culture and Arts Research Foundation, the one
on the west was renovated by Sanliurfa municipality in
2008.

1.34. KASAPBAZAAR

It is adjacent to the Mevlevihane Mosque to the west of
it. The bazaar is T-shaped and covered with a cradle vault.
Date of construction is unknown.

21) Kazaz Bazaar. (Photograph by: A.Cihat Kiirkciioglu/1985).

1.3.5.KAZAZBAZAAR (Bedesten)

It is adjacent to the south of Giimriik Inn, and was built
at the same time in 1562 with Giimriik Inn. It is referred to
with the name “Bezzazistan” in Rizvan Ahmet Pasha
Foundation Charter, and said to have been repaired in
1740. It lies in east-west direction; has a cradle vault and 4
domes next to each other. It has a second section reaching
out from its west side to the south.

The Bedesten mentione in Evliya Celebi's Seyahatname
as being commissioned by Tayaroglu Ahmet Pasha; as a
place where precious stones, emeralds and jewelry could
be purchased, and as having 3 iron gates, must be today's
KazazBazaar.

Shops standing on two lines across each other used to
stand 1 mt high above ground level but were leveled down
during arenovationin 1998.

23) Kazaz Bazaar. (Photograph by: A.Cihat Kiirkgiioglu/1986).
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24) Kazaz Bazaar (Photograph by: A.Cihat Kiirkciloglu/1986).

The craft of “Kazazlik” is the processing of cotton
threads with hands. Kazaz craftsmen used to produce
their products in this bazaar, but in time this craft also
disappeared and the bazaar turned into a place where
local outfits are sold.

Urfa Bedesten is one of the rare bazaars that have
managed to protect the authentic Anatolian values until
present day. It has four gates; the main gate on the east

4

25) Last Kazaz Master Abdurrahman Ipek. (Photograph by: A.Cihat Kiirkgiioglu/i

side opens out to Han Onii Bazaar; the one on the west
opens out to Sipahi Bazaar, the one on the south opens out
to Pamukcu Bazaar and the one on the north opens out to
Gumriik Inn.

According to Ridvan Ahmet Pasha Foundation Charter

dated to 1741, the west gate was opened by bringing down
ashop in Sipahi Bazaar.

26) Kazaz Bazaar. ( Photograph by: S.Sabri Kiirk¢iioglu /1998).
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27) Kinaci Bazaar. (Photograph by: A.Cihat Kiirkciioglu/1986)

1.3.6. KINACIBAZAAR

Kinaca Bazaar lies in the north-south direction and is
located on the west of Mengek Inn. Its north section is
covered with a cradle vault, while south section is open.
The shops lined up on both sides of the bazaar are covered
with a cradle vault and are used by jewelers. Its name tells
us that henna used to be traded in this bazaar in the past.

1.3.7.PAMUKCUBAZAAR

It lies parallel to the west of Kinaci Bazaar and is
covered with a cradle vault. Inside there are jewelry shops
and clothing shops. Its name tells us that the bazaar was a
center of cotton trade in old days.

&

29) Pamukgu Bazaar. (Photograph by: A.Cihat Kiirkeiloglu/1986)

28) Late 19th century Aleppo Ipekciler Bazaar. This bazaar is very similar to Urfa
Sipahi Bazaar. (www.fredsakadamiet.dk/library/_gifs/bazar. jpg).

30) Sipahi Bazaar. (Photograph by: A.Cihat Kiirkctioglu/1986).
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1.3.8.SIPAHIBAZAAR

It is adjacent to the west of Giimriik Inn; it is covered
with a cradle vault and lies in north-south direction. There
are windows to let in natural light at certain intervals on
the vault covering the bazaar from one end to the other.

The shops sit across each other in two lines half a meter
above ground level. On its south there is the Boyahane
Bazaar and on the north there is Isot¢u Bazaar.

A third gate opens out to the Bedesten in the south east.
According to Rizvan Ahmet Pasha Foundation Charter
dated 1741, the third gate was opened by demolishing a
shop

The Foundation Charter mentions Sipahi Bazaar and
the third gate in the following words: “Iplik¢i Bazaar was
repaired and then renamed as Sipahi Bazaar. One of the 34
shops in the bazaar was brought down to open a gate to
KazazBazaar.”

Today, rugs, carpets, furs and felts are sold and put at
auction in Sipahi Bazaar. It still protects its old historical

features.

33) Sipahi Bazaar Carpet Master Sait MARDINLI
(Photograph by: S.Sabri Kiirkciioglu/2005).

32) Sipahi Bazaar. (Photograph by: A.Cihat Kiirkciioglu/1988).
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34) Sipahi Bazaar. (Photograph by: A.Cihat Kﬁrkéiioglu
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37) Kazaz Bazaar and Kazaz Fethi Suveren (Photograph by: S.Sabri Kiirkgtioglu /2011).
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2. SANLIURFA INNS

As a trade center Urfa gave great importance to the
architecture of inns and the city has become one of the

biggest hosts to inns among other Anatolian cities.

If we are to leave out some small inns that have no
architectural value, there are 11 major inns belonging to the
Ottoman times which are Barutcu Inn, Bican Aga Inn,
Fesad: Inn, Giimriik Inn, Haa Kamil Inn, Kumlu Hayat
Inn, Mencek Inn, Millet Inn, Samsat Kapist Inn, Saban Inn,

TopcuInn.

Among these, Barutcu Inn, Bican Aga Inn, Fesadi Inn,
Gimriik Inn, Haa Kamil Inn, Mencek Inn, Millet Inn,
Saban Inn have two floors. Barut¢u Inn can be considered
as a three floor building. Second floors of Bican Aga Inn
and Millet Inn have collapsed and no longer exist. Kumlu
Hayat Inn, Samsat Kapis: Inn and Topcu Inn are one floor

structures.

Cifte Inn, which was between Koyun Bazaar and
Turkish Square; Aslanli Inn in Akarbagi, Bican Aga Hantin
Isotcu Bazaar in Hagimiye Square (Old Emniyet Otel,
today's Ozdiker Jewelry Passage),Ali Bargut Inn in today's
Urfa Passage, Zencirli Inn in Zencirli (Kiisto Inn), Cesur
Inn in today's Harran Hotel, Hacl Ali Aga Inn in Harran
Kap1 Gazi High School, Hac1 Kara Aga Inn the Governor's
Office building, Gazhane Inn in old vegetable market, the
inn, whose name we don't know but used to be in the place
of Serif Ozden Elementary School in Kamberiye
neighborhood and many other small inns were operational
50-60 years ago, butnow they don'texist.

The inns outside the ramparts were for the
accommodation of caravans, those in the city center were

used as warehouse for tradesmen.

21.BARUTCUINN (JEWISHINN)

It's in Demirci Bazaar. It is also known as the Jewish
Inn. It is made of fine-cut stone blocks. It has no epigraph.
Also known as the harem of Halil Beg of Sakiplar, this inn
is second in beauty to Giimriik Inn. In 1976, demolishing
process was started from its south side to erect a new

building, but the process was halted thanks to the

initiatives of the museum administration.

38) Late 1990s The view of north facade from the yard of Barutcu Inn.
(Photograph by: Halil Cuhadaroglu).



39) Baruteu Inn, avlunun kuzeybati kigesinden goriiniim.
(Photograph by: A.Cihat Kiirk¢iioZlu/1985).

There is an entrance on its northern side through an
iwan gate covered with a cradle vault. There is a second
floor on top of the shops surrounding the square yard.
Front sides of the second floor rooms in the north, south
and east have porticos situated on pillars. There is a third

floor covered with a roof on west and north fronts.

40) arly 1900s East facade of Bican Aga Inn. (Photograph by: Max von Oppenheim- http.;//www.mchne.uni—koeln.de/drupul/ ?g=en/nodel197).

2.2.BICAN AGA INN

Adjacent to the east of Millet Inn, this inn was
commissioned by Kiirk¢iizade Ahmet Bican Efendi in 1900
as a two-floor structure. Upper floor of the inn was used as
the guest house of Ahmet Bican Efendi. It offered free
accommodation to the visiting foreigners. The door
leading to the guesthouse is on the south side of the inn.
The epigraph over the door is written by Kiirk¢iizade poet
Remzi Kiirkgiioglu.

The epigraph wishes a happy stay to the visitors with
the following words:

“Misafirhane-i Umumi Sene 1318

Dedim Gevher gibi tarihine Remzi letafetle

Bu mihmanhaneye ciimle gelen ¢iksin saadetle sene
1318"

Pictures taken by German archeologist Max Von
Oppenheimer in early 1900s, show the Bican Aga Inn and
the guesthouse. Oppenheim mentions this inn as “Palace
Hotel” because of its proximity to the Ottoman Palace in At
Pazari Square.

It is built by fine-cut stone blocks. The ground floor of
the inn can be accessed through a huge iwan gate, which is
covered by a cross vault. The square yard is surrounded by
one-floor cross vault shops. Shops in the north of the yard
are covered with cradle vaults.




41) Early 1900s Bican Aga Inn and At Bazaar Square.
(Photograph by: Max von Oppenheim- http:/fwww.arachne.uni-koeln.de/drupal/?q=en/node/197).

As the building had different owners in time, it was
also known as “Yemen Soldier Mustafa Aga Inn” and
“Ahmet Naci's Garage”. Because of recent additions, the
building has lost its original profile. The north wall behind
the shops in the north of the yard hasbeenbrought down to

access these shops from outside.

Bican Aga's foundation charter dated 1886 mentions a
mosque, minaret, water well and public toilet in Surug
township commissioned by himself. He is also known to
have commissioned the Bican Aga Inn near Isotgu Bazaar
in Urfa city center (Emniyet Hotel). Hac1 Bekir Bey Bini
Miisliim foundation charter dated 1910 mentions Bican
Ag1Inn to be on the west of Hagimiye Bazaar. The epigraph
written by Poet Hilmi in 1887 refers to the building as an
“inn” and “house”. This inn was brought down recently,

and “Ozdiker Jewelry Bazaar” was built in the same place.

23FESADIINN

It is in the northeast of Mevlevihane. The epigraph

over the east gate says:

A

43) West wall of Fesadi Inn. (Photograph by: A.Cihat Kiirkeiioglu/1978).
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42) Bican Aga Inn. (Photograph by: A.Cihat Kiirkgtioglu/2000).

“Ya mifattah el-ebvab

Iftah lena hayr el-bab

Li hamsetin iifti biha harre el-vebae'l-hatime
El-Mustafa ve’l-Murteza ve'ibna hiima ve’l-Fatiha
Sene 1325”7 (1907 A.D.)

It is made up of fine-cut stone blocks, has two floors
and a square yard. There is an iwan style cradle vault door
on the northern corner of west side. Cross vault rooms
surround the yard, and they have second floor rooms on
top. Second floor rooms on the west and north have
porticos. There are shops outside the north and west
fronts. The other fronts have houses. The yard was recently
covered with a cement ceiling as high as the second floor.

This action has spoiled the originality of the building.

44) Fesadi Inn yard, before it was closed.
Looking at the west entrance fwan from the yard.
(Photograph by: A.Cihat Kiirketioglu/1978).



45) Giimriik Inn from the minaret of Pazar Mosque
(Photograph by: A.Cihat Kiirkciioglu/1978).

2.4.GUMRUKINN

It is located in a section of Urfa, where there are inns
and covered bazaars erected during Ottoman times
everywhere. Evliya Celebi mentions this inn in his
Seyahatname as “Yetmis Inn”. It is also known as the
“Alaca Inn” because its outer walls are built by two
different colors of stone blocks in an alternating line. The
epigraph over the iwan gate on the east front says:

“Sehinsah-1 zaman-1 Sultan Siileyman
Kemine bendesi Behram Pasa

Ruha'da yaptirdi han-1 ferahbahs
Cihan halkina olmaga temaga

Dedi tarihin hatif yezane

Miibarek ola bu hani et inga”

The last line of the epigraph makes a reference to the
year 1566. The epigraphy says the inn was commissioned
by Behram Pasha during the time of Suleyman the
Magnificient in 1562. Behram Pasha's name is also

47-48) Early 1900s -Giimriik Inn. (Photograph by: Max von Oppenheim- http://www.arachne.uni-koeln.de/drupal/? q=en/node/197).

46) Giimriik Inn (Photogmph by: S.Sabri Kiirkgitoglu/2005)

mentioned in another epigraph dated 1562 in Dabbakhane
Mosque. He is thought to be Halhalli Behram Pasha, who
was Diyarbakir Beylerbeyiin 1564.

In the foundation charter dated 1568 and written by
Behram Pasha, it is said that Behram Pasha also
commissioned a Turkish Bath named “Hamam-I Cedid”
near the Water Gate in Diyarbakir. And the Giimriik Inn in
Urfaisreferred to asa “Caravansarai”

Gumriik Inn is the most beautiful and memorial of the
inns in $anhurfa. There is an iwan style huge door on the
east side. The walls of the entrance are covered with
marble and there are Koran verses on both sides. And on
both sides of the verses there are ornamental borders.
Along with this border, the geometric shapes on the east
corner windows of the prayer room above the iwan gate
are about all the ornamentation one can find in this inn.

There are second floor rooms with porticos on their
fronts overlooking the square yard. There is a cradle vault
second door opening out to the bazaar in the south of the
inn. Halil-iir Rahman water flowing in the center of the
yard and palm trees add to the beauty of the inn.
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49) Hac: Kdmil Inn. (Photograph by: A.Cihat Kiirkeiioglu/1985).

2.5 HACIKAMILINN

It is close to the southeast side of Giimriik Inn. It has
two doors; one to the east and one to the west. The epigraph

over the west door says:
“Haci Kamil kildi bu bab: kiisad
Eyle dareynde ya Rab ana dilsad
Sene1239" (1823 A.D.)

Made of fine-cut stone blocks Hac1 Kamil Inn is one of
the smallest but also one of the most beautiful inns of
Sanliurfa. Because it is a few steps lower than the surface,
locals have also called it “Cukur (pit) Inn”. There are 5
shops in the south of the square yard, 5 in thenorth, 1 on the
righthand-side of the entrance vaultin the east, 2 on the left
hand-side, and one on each side of the entrance vault in the
west side. Second floor rooms over the ground level shops
have porticos in front of them. Porticos are covered with
cross vaults sitting on the pillars. The concrete water tank
with a fountain in the middle of the yard was built recently
instead of the old one. In the past, water coming from Halil-

iir Rahman Lake used to flow from this fountain.

26. KUMLU HAYATINN

It is located near the Kececi Bazaar, adjacent to the
north of Historical Dabbakhane Coffee House. Asitlacks a
tablet; when it was built is unknown. It is estimated to be
built in early 19th century. It is made of fine-cut stone
blocks. There is a 4 mt deep cradle vault iwan on its west
side. In the north side of the square yard there are 4 spots
covered with cross vaults sitting on three pillars, and the
walls on the back belong to neighboring homes. These
spots have been turned into rooms by erecting walls
between the pillars. In the south of the yard, there are two
rooms connected with a door and have a 4mt deep vault
cover. Of these rooms, the one in the east has a door

30

50) Kumlu Hayat Inn. The view of the places on the east of the yard.
(Photograph by: A.Cihat Kiirkeiioglu/1985).

opening out to the yard. The one in the west has an iwan
shape. In the west of the yard, in the middle, there is the
cradle vault entrance iwan, and in its north there is the
room of the innkeeper. In the south side of the entrance
iwan, there is a small space opening out to the yard and
stairs going up to the roof. There are cross vaulted fur
shops to the right and left of the entrance door.

Old people say that there used to be an open water
canal bringing water from Halil-tir Rahman Lake and
going through certain inns and mosques. Later, this canal

was covered with a basaltic mill stone.

51) Kumlu Hayat Inn. West entrance. (Photograph by: A.Cihat Kiirkeiioglu/1980).












































































































































































































































































































































































































































































































